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Overview Moucha

Moucha

Designed by Philip Lammertin 2023

Typeface family

Moucha contains three static families of each 7 weights with italics.

Each has a variable font for upright and italic.

Also, there is an upright and italic variable font for the whole spectrum of the three families.
Each styles has 2130 glyphs covering 619 languages in Latin, Cyrillic and Greek.

OpenType features

Access All Alternates
Capital Spacing
Case-Sensitive Forms
Denominators
Fractions

Kerning

Lining Figures
Localized Forms
Numerators
Oldstyle Figures
Ordinals
Proportional Figures
Scientific Inferiors
Slashed Zero
Standard Ligatures
Stylistic Sets
Subscript
Superscript

Tabular Figures
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Font names

Moucha Variable

Moucha Vintage Variable
Moucha Vintage Ultra
Moucha Vintage Thin
Moucha Vintage Light
Moucha Vintage Regular
Moucha Vintage Medium
Moucha Vintage Bold
Moucha Vintage Black

Moucha X Variable
Moucha X Ultra
Moucha X Thin
Moucha X Light
Moucha X Regular
Moucha X Medium
Moucha X Bold
Moucha X Black

Moucha Modern Variable

Moucha Modern Ultra
Moucha Modern Thin
Moucha Modern Light

Moucha Modern Regular
Moucha Modern Medium

Moucha Modern Bold
Moucha Modern Black

Moucha Variable Italic

Moucha Vintage Variable Italic
Moucha Vintage Ultra Italic
Moucha Vintage Thin Italic
Moucha Vintage Light Italic
Moucha Vintage lItalic

Moucha Vintage Medium lItalic
Moucha Vintage Bold Italic
Moucha Vintage Black Italic

Moucha X Variable Italic
Moucha X Ultra Italic
Moucha X Thin ltalic
Moucha X Light Italic
Moucha X Italic

Moucha X Medium ltalic
Moucha X Bold Italic
Moucha X Black Italic

Moucha

Moucha Modern Variable Italic

Moucha Modern Ultra Italic
Moucha Modern Thin Italic
Moucha Modern Light Italic
Moucha Modern Italic

Moucha Modern Medium Italic

Moucha Modern Bold Italic
Moucha Modern Black Italic
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Moucha

Character map
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OpenType features

Case-Sensitive Forms

«(HAL—LO)» = «(HAL—LO)»
Si()yiiré-rdi- -— ({1l »O@&-

Fractions

2/3 45/80 - %5 4%/z0

0123456789/0123456789

Figures: Standard (Tabular Lining)
01234567890

Figures: Tabular Oldstyle

012345678090

Figures: Proportional Lining

01234567890

Figures: Proportional Oldstyle
012345678090
Localized Forms

Scistogé = Scistosé

Ordinals
No.1 Qa = N°1 92

Moucha

Stylistic Set 01

Magic Onexate - Magic OnexdaTs
KKKKKKKKMMMMMRRRRRRRRRRRRrRO GGG

PAAXUNNNKNIMIBAOXKIKKKCEXNMMKXNN
NNaoapxunniknMmmsaexskkkecexnMadxkniing
NKKadZnikAPETMGTDITIdNK®k:®°*15@ @O

O VaVsVaVsYs 545 Ve e Vi V88 Vo Vio1s 225 ™ KR E ™

Stylistic Set 02

2ad38583585355555348348a323335338483a
dexeEEs’adaxet=?’

Stylistic Set 03

u—>u
uGetuaybaGuGiduuauduuaddaaiya

W

Stylistic Set 04

| > 1
LORULLE LTHL Lt

Subscript (Scientific Inferiors)

H20 - H,O

Haeehklmnopstxo123456789()

Superscript

Sources1 = Sources'
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Display samples: Ultra and Ultra Italic

(5e70

aaaaaaaaaaaaa

ﬁeml

Product Lines
Juvenile Court
3 @ Hblo-Vopk

Xinjiang Police Files

«EFnvironmental factorse»

[laTl © oUpPAVOC elval yaradlog,




Display samples: Thin and Thin Italic Moucha Vintage

Coral Reef

H||OOTaeri: 287
Special Thanks)

A Double Bronze

Disruption & Vandalism

Tom, Mapu, LXOH 1 S71mc

* Protect the places you love %
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Chon- tOng

Take Action!

Noua Sinteza
FACE & MITIGATE

Django Reinhardt

& LLlenkHuTe no 3Hauky

© Tokunogbe Me Dowonu Yeyel!




MaX|mum'

HomeOrbit™

"Zero-energy”
Wuktikol ©@aAapot

MN3BECTHbIM APTUCT A
-> $20 per Participant

ssOT@modern.Moucha.com
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Sector 450

BARBEIBIGKEIT

@ HQAI certified

28 U.S. Code § 1257
SignaaksiA ?agAahAah
OHH HukcoH Kynep (1 2009)

«iPrefieres vivir en una ciudad?»
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Krijobreire

Bonvoyash™

Mopa 1950-bix

® 2001 F. Egmont

Handle %4 of All Boxes
1°25’09.70”N 100°03’32.60"E
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Display samples: Black and Black Italic Moucha Vintage

Workwear

Yacht Rock

Pakkarraeada

llama: £10.36

Yueb6a B Cu6IAY
AaxktUAlog AOnvwy

«CoepuHeHHbIX LLITaToB»
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Disp

—rcmt INes

Welfare State
Téefj) Nda'anish
Five Country Joint

ApBpa yia Gaymnto

«boukoobpazHad QopMa»

4

Council decides by 45 majority




OutSQurce
® Accra, G

/anzioar Sunset
A Berklee College

ne poamncd Lekcrnnp?
Nanemoko'e pora va'era

CHALE WOTE STREET ART FESTIVAL




Display samples: Light and Light Italic

OOOOO

VBe,OeHP
@ /oe Media

{Hirnimplantat}
2OKLApOC 25kg

Unreported

Fishing

High Aquatic Toxicity
Karandi Suit — Rs 3,950.00
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JUI goldlte
Plastic Trash
Québeécoise
Resting Vessels

@ TnyHaga XKn3Hb
Risk of Major Wildfires*

Flash Point Under 60°C (140°F)
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/Elderad

Youngster
Editors’ Note

Xanthurenic Acid

Sepnik Zéttogtowy
EAcuBcpa kit Qpaia D

sVamos al cine hoy o manana?
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UPPER LIMIT

Horsepower
Iron Cylinder

Pe Awon Olopaa
Healing Through Art

Arctic Conference, Tromsg
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Gala nght

Rooftop Bar
Avdp. ZavOoc
Warmer Months

Cepebpo u 3onoTo

CDEVELOPMENT AND PRIVATIZATION?
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68 PX@/

Chavéngo

Atmosphere

Jewel

Lecords

«Launch Skyward»

AWK N1acTmMKOBBIM NP4

OCEAN MONITORING SATELLITES
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d Thin Italic

MMMMMMMMMMMM

B\Qmass
High Level

Microplankton
"Az U ce mixahi?”

Usage

Networking +

Rlgnts

51,300

—xCchange

—orming Persistent Bubbles
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B|g Wave
Elektricka

lconoduly ®

(Gas Reserves
WL XWELATLIKO

Hacosow [loac UTCH+2

Degraded Land in the Tropics




MMMMMMMMMMMM

Dlnosaur

Lucky ®0¢
“Yeah, right!”
Negyedddntd

bonbLuou TeaTp
® Chansons & Songs

Yellowish 34 Puffer Jacket




Rlvmgton

Dead Zone

XuBasit Boaa

[Holding Tank]

# Mupivn AailAana
© Harmful Algal Blooms

Five Countries Make a Claim
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Operator

Totalition®

Svurfactant

ENJAMBMENT

Rata Tal-Fertilita
Mayovi ZToAEC @0CEE

Waste Produced From Urinals

© 2023 Philip Lammert. All rights reserved. www.vibrant-types.com



Xalapeno

Quickstart

Vighette 90 £
Nutrient Input
LleHTpa PaMoHa

«Engineer Guide»
1915 Canakkale Koprusu
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Text samples: Ultra and Ultra Italic

6 Pt on 9 Pt with 60/1000 em tracking

Because wetlands are indicative of the amount of water in soil, they are

foun

Il throughout the world in different climates. Temperatures vary

greatly depending on the location of the wetland. Many of the world's

wetlands are in temperate zones, midway between the North or South

Pole and the equator. In these zones, summers are warm and winters are
cold, but temperatures are not extreme. In a subtropical zone wetland,

ong the Gulf of M

such 0, a typical temperature might be 11

ration. In nor rn Siberia, 1 has a polar climate, wetland tempe-

ratures can be as low as =50 °C (=58 °F). Peatlands insulate the permaf-

7 Pt on 10 Pt with 50/1000 em tracking

Because wetlands are indicative of the amount of water in soil,
they are found all throughout the world in different climates
Temperatures vary greatly depending on the location of the
wetland. Many of the world's wetlands are in temperate zones,
midway between the North or South Pole and the equator. In
these zones, summers are warm and winters are cold, but tem-
peratures are not extreme. In a subtropical zone wetland, such
as one along the Gulf of Mexico, a typical temperature might
be 11 °C (52 °F). Wetlands in the tropics are much warmer for a
larger portion of the year. Wetlands on the Arabian Peninsula can
reach temperatures exceeding 50 °C (122 °F) and would there-

8 Pt on 11 Pt with 40/1000 em tracking

Because wetlands are indicative of the amount of water
in soil, they are found all throughout the world in different
climates. Temperatures vary greatly depending on the
location of the wetland. Many of the world's wetlands are
in temperate zones, midway between the North or South
Pole and the equator. In these zones, summers are warm
and winters are cold, but temperatures are not extreme.
In a subtropical zone wetland, such as one along the
Gulf of Mexico, a typical temperature might be 11 °C (52
°F). Wetlands in the tropics are much warmer for a larger

9 Pt on 12 Pt 30/1000 em tracking

Because wetlands are indicative of the amount of
water in soil, they are found all throughout the world
in different climates. Temperatures vary greatly de-
pending on the location of the wetland. Many of the
world's wetlands are in temperate zones, midway
between the North or South Pole and the equator.
In these zones, summers are warm and winters are
cold, but temperatures are not extreme. In a subtro-
pical zone wetland, such as one along the Gulf of

10 Pt on 13 Pt 20/1000 em tracking

Because wetlands are indicative of the amount
of water in solil, they are found all throughout
the world in different climates. Temperatures
vary greatly depending on the location of the
wetland Many of the world's wetlands are in
temperate zones, midway between the North
or South Pole and the equator. In these zones,
summers are warm and winters are cold, but

Moucha Vintage

11 Pton 13 Pt
Because wetlands are indicative of the
amount of water in soil, they are found all
throughout the world in different climates.
Temperatures vary greatly depending on the
location of the wetland. Many of the world's
wetlands are in temperate zones, midway
between the North or South Pole and the
equator. In these zones, summers are warm

12 Pton 14 Pt
Because wetlands are indicative of the
amount of water in soil, they are found all
throughout the world in different climates.
Temperatures vary greatly depending on
the location of the wetland. Many of the
world's wetlandls are in temperate zones,
midway between the North or South Pole

14 Pton 16 Pt

Because wetlands are indicative
of the amount of water in solil, they
are found all throughout the world
in different climates. Temperatu-
res vary greatly depending on the
location of the wetland. Many of

16 Pton 18 Pt

Because wetlands are indica-
tive of the amount of water in
soil, they are found all throug-
hout the world in different
climates. lemperatures vary
greatly depending on the

Because wetlands are in-
dicative of the amount of
water in soil, they are found
all throughout the world in
different climates. Tempe-
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Text samples: Thin and Thin ltalic

6 Pt on 9 Pt with 60/1000 em tracking

La baie du mont Saint-Michel, la forét alluviale rhénane, la réserve naturel-
le de Camargue (plus grande zone humide de France) ou la Baie de Som-
me et d'autres — sont reconnues internationalement. Le Val de Loire (159
communes et 5 départements) a été inscrit au patrimoine mondial des
paysages culturels de I'Unesco en 2000. La France est riche de nombreu-
ses zones humides de grand intérét et d'intérét paneuropéen (pour les
oiseaux notamment). Elle a listé environ 8o grandes zones humides dont
la conservation est jugée « prioritaires ». Néanmoins, de nombreuses
ONG alertent depuis plusieurs décennies sur l'urgence qu'il y aurait aussi
a restaurer et protéger le réseau des berges de cours d’eau, et le réseau
des mares et fossés, ainsi que les landes humides et petites tourbiéres
ou zones paratourbeuses qui ne cessent de régresser et/ou sont victimes

7 Pt on 10 Pt with 50/1000 em tracking

La baie du mont Saint-Michel, la forét alluviale rhénane, la réser-
ve naturelle de Camargue (plus grande zone humide de France)
ou la Bale de Somme et d'autres — sont reconnues internatio-
nalement. Le Val de loire (159 communes et 5 départements)

a été inscrit au patrimoine mondial des paysages culturels de
I'Unesco en 2000. La France est riche de nombreuses zones
humides de grand intérét et d'intérét paneuropéen (pour les
oiseaux notamment). £lle a listé environ 80 grandes zones humi-
des dont la conservation est jugée « prioritaires ». Néanmoins,
de nombreuses ONG alertent depuis plusieurs décennies sur
I'urgence qu'il y aurait aussi a restaurer et protéger le réseau

8 Pt on 11 Pt with 40/1000 em tracking

La baie du mont Saint-Michel, la forét alluviale rhénane, la
réserve naturelle de Camargue (plus grande zone humide
de France) ou la Baie de Somme et d'autres — sont
reconnues internationalement. le Val de Loire (159 com-
munes et 5 départements) a été inscrit au patrimoine
mondial des paysages culturels de I'lUnesco en 2000. la
France est riche de nombreuses zones humides de grand
intérét et d'intérét paneuropéen (pour les oiseaux no-
tamment). Elle a listé environ 80 grandes zones humides
dont la conservation est jugée « prioritaires » Néan-

9 Pt on 12 Pt with 30/1000 em tracking

La baie du mont Saint-Michel, la forét alluviale rhé-
nane, la réserve naturelle de Camargue (plus grande
zone humide de France) ou la Baie de Somme et
d'autres — sont reconnues internationalement. le
Val de Lloire (1590 communes et 5 départements)

a été inscrit au patrimoine mondial des paysages
culturels de I'Unesco en 2000. La France est riche
de nombreuses zones humides de grand intérét et
d'intérét paneuropéen (pour les oiseaux notam-

10 Pt on 13 Pt with 20/1000 em tracking

la baie du mont Saint-Michel, la forét alluviale
rhénane, la réserve naturelle de Camargue (plus
grande zone humide de France) ou la Baie de
Somme et d'autres — sont reconnues interna-
tionalement. Le Val de loire (150 communes
et 5 départements) a été inscrit au patrimoine
mondlial des paysages culturels de I'Unesco en
2000. la France est riche de nombreuses zones

Moucha Vintage

11 Pton 13 Pt
La baie du mont Saint-Michel, la forét alluviale
rhénane, la réserve naturelle de Camargue
(plus grande zone humide de France) ou la
Baie de Somme et d'autres — sont reconnu-
es internationalement. e Val de Loire (159
communes et 5 départements) a €te inscrit
au patrimoine mondial des paysages cultu-
rels de I'Unesco en 2000.

12 Pton 14 Pt
Lla baie du mont Saint-Michel, la forét
alluviale rhénane, la réserve naturelle de
Camargue (plus grande zone humide de
France) ou la Baie de Somme et d'autres
— sont reconnues internationalement. le
Val de loire (1590 communes et 5 dépar-
tements) a éteé inscrit au patrimoine mon-

14 Pton 16 Pt

Lla baie du mont Saint-Michel, |a
forét alluviale rhénane, la réserve
naturelle de Camargue (plus gran-
de zone humide de France) ou la
Baie de Somme et d'autres — sont
reconnues internationalement. Le

16 Pton 18 Pt

La bbaie du mont Saint-Michel,
la forét alluviale rhénane, la
reserve naturelle de Camargue
(plus grande zone humide de
France) ou la Baie de Somme
et d'autres — sont reconnues

18 Pt on 20 Pt

Lla baie du mont Saint-
Michel, la forét alluviale rhé-
nane, la réserve naturelle
de Camargue (plus grande
zone humide de France)
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Text samples: Light and Light Italic

6 Pt on 9 Pt with 60/1000 em tracking

La baie du mont Saint-Michel, la forét alluviale rhénane, la réserve natu-
relle de Camargue (plus grande zone humide de France) ou la Baie de
Somme et d'autres — sont reconnues internationalement. Le Val de Loire
(159 communes et 5 départements) a été inscrit au patrimoine mondial
des paysages culturels de I'Unesco en 2000. La France est riche de
nombreuses zones humides de grand intérét et d'intérét paneuropéen
(pour les oiseaux notamment). Elle a listé environ 8o grandes zones
humides dont la conservation est jugée « prioritaires ». Néanmoins, de
nombreuses ONG alertent depuis plusieurs décennies sur 'urgence
qu'il y aurait aussi a restaurer et protéger le réseau des berges de cours
d’eau, et le réseau des mares et fossés, ainsi que les landes humides et
petites tourbiéres ou zones paratourbeuses qui ne cessent de régresser

7 Pt on 10 Pt with 50/1000 em tracking

La baie du mont Saint-Michel, la forét alluviale rhénane, la
réserve naturelle de Camargue (plus grande zone humide
de France) ou la Baie de Somme et d'autres — sont recon-
nues internationalement. Le Val de Loire (159 communes et
5 départements) a été inscrit au patrimoine mondial des
paysages culturels de I'Unesco en 2000. La France est riche
de nombreuses zones humides de grand intérét et d'intérét
paneuropéen (pour les oiseaux notamment). Elle a listé environ
8o grandes zones humides dont la conservation est jugée

« prioritaires ». Néanmoins, de nombreuses ONG alertent
depuis plusieurs décennies sur I'urgence qu'il y aurait aussi a

8 Pt on 11 Pt with 40/1000 em tracking

La baie du mont Saint-Michel, la forét alluviale rhénane,
la réserve naturelle de Camargue (plus grande zone
humide de France) ou la Baie de Somme et d'autres

— sont reconnues internationalement. Le Val de Loire
(159 communes et 5 départements) a été inscrit au
patrimoine mondial des paysages culturels de I'Unesco
en 2000. La France est riche de nombreuses zones hu-
mides de grand intérét et d'intérét paneuropéen (pour
les oiseaux notamment). Elle a listé environ 80 grandes
zones humides dont la conservation est jugée « prio-

9 Pt on 12 Pt 30/1000 em tracking

La baie du mont Saint-Michel, la forét alluviale
rhénane, la réserve naturelle de Camargue (plus
grande zone humide de France) ou la Baie de
Somme et d'autres — sont reconnues internationa-
lement. Le Val de Loire (159 communes et 5 dépar-
tements) a été inscrit au patrimoine mondial des
paysages culturels de ['Unesco en 2000. La France
est riche de nombreuses zones humides de grand
intérét et d'intérét paneuropéen (pour les oiseaux

10 Pt on 13 Pt 20/1000 em tracking

La baie du mont Saint-Michel, la forét alluviale
rhénane, la réserve naturelle de Camargue
(plus grande zone humide de France) ou la
Baie de Somme et d'autres — sont reconnu-
es internationalement. Le Val de Loire (159
communes et 5 départements) a été inscrit
au patrimoine mondial des paysages culturels
de I"'Unesco en 2000. la France est riche de

Moucha Vintage

11 Pton 13 Pt

La baie du mont Saint-Michel, la forét alluvia-
le rhénane, la réserve naturelle de Camargue
(plus grande zone humide de France) ou la
Baie de Somme et d'autres — sont reconnu-
es internationalement. Le Val de Loire (159
communes et 5 départements) a été inscrit
au patrimoine mondlial des paysages cultu-
rels de ['Unesco en 2000.

12 Pton 14 Pt

La baie du mont Saint-Michel, la forét
alluviale rhénane, la réserve naturelle de
Camargue (plus grande zone humide de
France) ou la Baie de Somme et d'autres
— sont reconnues internationalement.
Le Val de Loire (159 communes et 5
départements) a été inscrit au patrimoi-

14 Pton 16 Pt

La baie du mont Saint-Michel, |a
forét alluviale rhénane, la réserve
naturelle de Camargue (plus gran-
de zone humide de France) ou la
Baie de Somme et d'autres — sont
reconnues internationalement. Le

16 Pton 18 Pt

La baie du mont Saint-Michel,
la forét alluviale rhénane, la ré-
serve naturelle de Camargue
(plus grande zone humide de
France) ou la Baie de Somme
et d'autres — sont reconnues

18 Pt on 20 Pt

Lla baie du mont Saint-
Michel, la forét alluviale
rhénane, la réserve naturel-
le de Camargue (plus gran-
de zone humide de Fran-
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Text samples: Regular and Italic

6 Pt on 9 Pt with 50/1000 em tracking

We live in fast-paced times—the constant progress of computer tech-
nology triggers the process of type design and generates an overwhel-
ming quantity of thrilling new typefaces. In this ever-changing context,
teaching typography becomes more and more challenging. Previous
typeface classification systems are outdated and new ways of con-
veying knowledge are required. This is why a research team, under the
direction of Professor Eva Kubinyi and Robin Coenen, has developed
the mobile app typ/o, which is geared towards a new teaching con-
cept. The basic idea is to motivate students to investigate typography
with curiosity, using contemporary digital tools. For this purpose, typ/o
is conceived as a new, playful, and interactive self-learning offer. Its
goal is not to automatically identify individual fonts, but to facilitate the

7 Pt on 10 Pt with 30/1000 em tracking

We live in fast-paced times—the constant progress of computer
technology triggers the process of type design and generates
an overwhelming quantity of thrilling new typefaces. In this
ever-changing context, teaching typography becomes more and
more challenging. Previous typeface classification systems are
outdated and new ways of conveying knowledge are required.
This is why a research team, under the direction of Professor
Eva Kubinyi and Robin Coenen, has developed the mobile app
typ/o, which is geared towards a new teaching concept. The
basic idea is to motivate students to investigate typography
with curiosity, using contemporary digital tools. For this purpo-

8 Pt on 11 Pt with 20/1000 em tracking

We live in fast-paced times—the constant progress of
computer technology triggers the process of type design
and generates an overwhelming quantity of thrilling new
typefaces. In this ever-changing context, teaching typo-
graphy becomes more and more challenging. Previous
typeface classification systems are outdated and new
ways of conveying knowledge are required. This is why a
research team, under the direction of Professor Eva Ku-
binyi and Robin Coenen, has developed the mobile app
typ/o, which is geared towards a new teaching concept.

@ Pton 12 Pt

We live in fast-paced times—the constant progress
of computer technology triggers the process of type
design and generates an overwhelming quantity of
thrilling new typefaces. In this ever-changing cont-
ext, teaching typography becomes more and more
challenging. Previous typeface classification systems
are outdated and new ways of conveying knowledge
are required. This is why a research team, under the
direction of Professor Eva Kubinyi and Robin Coe-

10 Pton 13 Pt

We live in fast-paced times—the constant pro-
gress of computer technology triggers the pro-
cess of type design and generates an overwhel-
ming quantity of thrilling new typefaces. In this
ever-changing context, teaching typography
becomes more and more challenging. Previous
typeface classification systems are outdated
and new ways of conveying knowledge are

Moucha Vintage

11Pton 13 Pt
We live in fast-paced times—the constant

progress of computer technology triggers
the process of type design and generates
an overwhelming quantity of thrilling new

typefaces. In this ever-changing context,

teaching typography becomes more and
more challenging. Previous typeface clas-
sification systems are outdated and new

12 Pton 14 Pt

We live in fast-paced times—the cons-
tant progress of computer technology
triggers the process of type design and
generates an overwhelming quantity of
thrilling new typefaces. In this ever-ch-
anging context, teaching typography
becomes more and more challenging.

14 Pton 16 Pt

We live in fast-paced times—the
constant progress of computer
technology triggers the process
of type design and generates an
overwhelming quantity of thrilling
new typefaces. In this ever-ch-

16 Pton 18 Pt

We live in fast-paced times—
the constant progress of
computer technology trig-
gers the process of type de-
sign and generates an over-
whelming quantity of thrilling

We live in fast-paced
times—the constant pro-
gress of computer tech-
nology triggers the pro-
cess of type design and
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Text samples: Medium and Medium ltalic

6 Pt on 9 Pt with 50/1000 em tracking

Ez feszijltséget kelt, hogy a farkas raszedte a kisldnyt, és igy a nagyma-
ma veszélybe keriil. De kideril, hogy Nagymama pontosan tudja, hogy
a farkas 6lalkodik az ajtaja el6tt, és fel is hivja a vadaszt, hogy siessen,
hogy elkaphassa, mert most Ggy tlnik, nem akar tagitani. Piroska is vis-
szajén, mert rosszat sejt, és ekkor mar benn taldlja a farkast a hazban.
Az események felgyorsulnak, mert a farkasnak nincs ideje megkeresni
a nagymamat, aki elbyjt, de mar ott van Piroska is. A farkas azt hiszi, be
tudja csapni Piroskat a nagymama sapkdjaban. Széba elegyedik vele,
és mar majdnem bekapja Piroskat, amikor megjelenik a vadasz is. A
hirtelen megzavarodott farkas Piroskatdl kér tandcsot, mit tegyen, aki

persze ravaszul riszedi az ordast. Erre 6 kinyitja az ajtét, és a vadasz le-

teriti a gonosz allatot. A fesziltség feloldédik, mindenki megnyugszik,

7 Pt on 10 Pt with 30/1000 em tracking

Ez fesziltséget kelt, hogy a farkas raszedte a kislanyt, és igy

a nagymama veszélybe keriil. De kideril, hogy Nagymama
pontosan tudja, hogy a farkas dldlkodik az ajtaja el&tt, és fel

is hivja a vadészt, hogy siessen, hogy elkaphassa, mert most
Ugy tinik, nem akar tagitani. Piroska is visszajon, mert rosszat
sejt, és ekkor mér benn talélja a farkast a hazban. Az esemé-
nyek felgyorsulnak, mert a farkasnak nincs ideje megkeresni
a nagymamat, aki elbyjt, de mar ott van Piroska is. A farkas azt
hiszi, be tudja csapni Piroskdt a nagymama sapkdjdban. Széba
elegyedik vele, és mar majdnem bekapja Piroskat, amikor meg-
jelenik a vadasz is. A hirtelen megzavarodott farkas Piroskatdl

8 Pt on 11 Pt with 20/1000 em tracking

Ez fesziltséget kelt, hogy a farkas raszedte a kislanyt,
és igy a nagymama veszélybe keril. De kideril, hogy
Nagymama pontosan tudja, hogy a farkas élalkodik az
ajtaja elGtt, és fel is hivja a vadaszt, hogy siessen, hogy
elkaphassa, mert most Ugy tinik, nem akar tégitani.
Piroska is visszajoén, mert rosszat sejt, és ekkor mar benn
taldlja a farkast a hazban. Az események felgyorsulnak,
mert a farkasnak nincs ideje megkeresni a nagymamat,
aki elbyjt, de mar ott van Piroska is. A farkas azt hiszi,
be tudja csapni Piroskat a nagymama sapkdjaban. Széba

@ Pton 12 Pt

Ez fesziiltséget kelt, hogy a farkas raszedte a kisla-
nyt, és igy a nagymama veszélybe keril. De kideril,
hogy Nagymama pontosan tudja, hogy a farkas
6lalkodik az ajtaja el6tt, és fel is hivja a vadészt,
hogy siessen, hogy elkaphassa, mert most ugy tinik,
nem akar tagitani. Piroska is visszajén, mert rosszat
sejt, és ekkor mar benn talalja a farkast a hazban. Az
események felgyorsulnak, mert a farkasnak nincs
ideje megkeresni a nagymamat, aki elbujt, de mar

10 Pton 13 Pt

Ez fesziiltséget kelt, hogy a farkas raszedte a
kislanyt, és igy a nagymama veszélybe keriil.
De kideril, hogy Nagymama pontosan tudja,
hogy a farkas 6lalkodik az ajtaja el6tt, és fel is
hivja a vaddszt, hogy siessen, hogy elkaphassa,
mert most Ugy tinik, nem akar tégitani. Piroska
is visszajoén, mert rosszat sejt, és ekkor mar
benn taldlja a farkast a hazban. Az események

Moucha Vintage

11Pton 13 Pt
Ez fesziiltséget kelt, hogy a farkas raszedte
a kislanyt, és igy a nagymama veszélybe
keril. De kideril, hogy Nagymama ponto-
san tudja, hogy a farkas 6lalkodik az ajtaja
el6tt, és fel is hivja a vadaszt, hogy siessen,
hogy elkaphassa, mert most Ggy tinik,
nem akar tagitani. Piroska is visszajon, mert
rosszat sejt, és ekkor mar benn talalja a

12 Pton 14 Pt

Ez fesziltséget kelt, hogy a farkas
rdszedte a kisldnyt, és igy a nagyma-
ma veszélybe keril. De kideril, hogy
Nagymama pontosan tudja, hogy a
farkas olalkodik az ajtaja el6tt, és fel
is hivja a vadaszt, hogy siessen, hogy
elkaphassa, mert most dgy tinik, nem

14 Pton 16 Pt

Ez fesziltséget kelt, hogy a far-
kas raszedte a kislanyt, ésigy a
nagymama veszélybe keril. De
kiderul, hogy Nagymama ponto-
san tudja, hogy a farkas 6lalkodik
az ajtaja elott, és fel is hivja a

16 Pton 18 Pt

Ez fesziltséget kelt, hogy a
farkas raszedte a kislanyt, és
igy a nagymama veszélybe
kerul. De kiderul, hogy Nagy-
mama pontosan tudja, hogy
a farkas 6lalkodik az ajtaja

Ez fesziltséget kelt, hogy
a farkas rdszedte a kisla-
nyt, és igy a nagymama
veszélybe kerul. De kide-
ril, hogy Nagymama pon-
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Text samples: Bold and Bold ltalic

6 Pt on 9 Pt with 50/1000 em tracking

Tote o popéag drayeipiong g Aipvng eixe ouvdéoel To pawvopevo
pe Sia@opeg eatieg pUTAVONG CNUELOVOVTAG OTL TPOKELTAL yia
£va oUvOeTO Palvopevo, 6Tou ot Adyol mou To mpokalAouyv eivat,
ToAAEG popég, SUokoda avaywvpictpol. O Popéag Tévide maviwg,
ot n evéoyevijg mapaywyn appou otn Aipvn gaivetat va éxet
dueon oxéon pe v anoouvOeon g putonAayktovikig Bropaag,
TG USPOAOYIKEG, TIG KAIPLKEG KABWE Kal TIG KAIMATIKEG ouvOIiKeg
ToU emIKpAToUV TNV nepiodo eupdviong TéTolwy patvouévwy. H
Aipvn MapBwtida, kabwg Bpioketal oTo XapunAdtepo THpa Tou
tomiou, anoteAsi Tov anobEkTn onpetak®wv aldd kat Staxutwy
mnywyv pumavong mg Aekdavng anoppong. H npéogatn peAém
ATMOKATACTACTNG TOU OlKOOUCTIHATOG TNG Aivng TTou eKkMoévNnoe

7 Pt on 10 Pt with 30/1000 em tracking

Tote o popéag Siaxeiptong g Aipvng eixe ocuvdéoel To
@ALVOpEVO e SLAPOPEG EOTIEG PUTIAVOTNG OTUELDVOVTAG OTL
npOKeLTal yla éva oUvOeTo patvopevo, 6Tou ot AGyol Ttou To
npokalouv gival, ToAAEG popég, SUokoAa avaywvpiocpot. O
dopéag T6vide navtwg, 6TL N evSoyevii¢ mapaywyi appou
ot Aipvn aivetat va éxel dueon oxéon pe tTnv anocuvOeon
™6 utortAayktovikng Blouadag, Tig uSPoAoyIKEg, TIg
KatplkeéG KaBwg Kat Tig KAHATIKEG oUVOIKEG TOU eMIKpATOUV
™V nepiodo gupdviong Térolwyv patvouévwy. H Aipvn
Nappwtida, kabwg Bpioketal oTo XAUNASGTEPO TUHA

TOU TOTiOU, ATOTEAEL TOV ATIOSEKTN ONUELAKWY AAAA Kat

8 Pt on 11 Pt with 20/1000 em tracking

Tote o popéag Stayxeiplong g Aipvng eixe ouvdéoet
TO @alvopevo pe SlAd@opeg eoTieg puntavong
OTLELOVOVTAG OTL TIPOKELTAL YA éva oUvOeTO
@alvopevo, 6TIou oL Adyol Ttou To poKalAouyv sival,
moAAég popég, SUokoAa avaywvpiopot. O Popéag
ToVIde MAvtwg, OTL n) evéoyeviig mapaywyn appou
o™ Aljpvn aivetat va éxet aueon oxéon pe v
arnoouvOeon ™G puTonAayktovikig Bloudalag, 1ig
USPOAOYIKEG, TIG KAIPIKEG KAOWG KAl TIG KAIUATIKEG
ouvOnKeg TTOU emIKpATOUV TNV Mepiodo eupdviong

@ Pton 12 Pt

Tote o popéag dlayeipiong ™mg Aipvng eixe
oUVO£oEL TO PALVOPEVO e SLApopEeg EOTiEg
PUTMAvVoNG CNHELWVOVTAG OTL TIPOKELTAL YA

éva ouvOeTo Ppalvopevo, 6mou ot Adyol ou

7O MpokalAoUv eivay, MoAAEG popég, Suokola
avaywvpicipol. O Popéag Tévide maviwg, ot n
evéoyeviig mapaywyn agpou ot Aiuvn gaivetat
va éxel aueon oxéon pe v anoocuvOeon e
putonmtAayktovikrg Blopadag, Tig uSPoAoyIKES, TG

10 Pton 13 Pt

Tote o popéag diayeiplong g Aipvng eixe
ouvo£oeL TO PaIVOPEVO e SLapopeg eoTieg
PUTIAVOT|G ONHELWVOVTAG OTL T(POKELTAL

yla éva oUuvOeTo patvopevo, 6Ttou ot Adyol
TIou To MpokalAoUv gival, TTOAAEG popEg,
SuokoAa avaywvpicipol. O Popéag tévide
MAvTwG, OTL 1) EVEOYeVIi¢ mapaywyn appou
ot Aipvn aivetat va éxet Aueon oxéon pe

Moucha Vintage

11 Pton 13 Pt
Tote o popéag Siayeiplong g Aipvng
eixe ouvdéoel To palvopevo pe diapopeg
€0Tieg pUMavoNng onpelwvovTAg OTL
MpOoKeLtal yla éva oUuvOeTo (pawvopevo,
ormou ot Adyol tou To TipoKaAouyv eival,
TOAAEG popEG, SUokoAa avaywvpiotpol.
O ®opéag Tovide mavriwg, ot n
evéoyevii¢ mapaywyn appou otn Aipvn

12 Pton 14 Pt

Tote o popéag diaxeipiong g
Aipvng eixe cuvdéoel To pawvopevo
pe Stapopeg ecTieg punavong
OTHELWVOVTAG OTL IPOKELTAL Yla €va
ouvOeTo patvouegvo, 6Tou ot Adyol
TIou To TipokalAouyv eival, TToAAEG
popég, SuokoAla avaywvpioylol.

14 Pton 16 Pt

Tote o popéag diayeipiong
™G Aipvng eixe ouvdéoel to
PAIVOUEVO JLE SIAPOPEG EOTIEG
PUMAvoNng CrHeELWvVOoVTaG OTL
mpoKelTal yla éva ouvOeto
patvouevo, 6mou ot Adyol

16 Pton 18 Pt

Tote o popéag drayeipiong
™G Aipvng eixe cuvdEoel

TO (PALVOMEVO UE SlAapopEeS
£0Tieg puntavong
OTNMELWVOVTAG OTL TIPOKELTAL
yla éva ouvOeto patvouevo,

Tote o popéag
Siaxeipiong g Aipvng
eiye ouvdéoelL 10
PALVOUEVO HE SLAPOPES
£0TiEC pumtavong
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Text samples: Black and Black Italic

6 Pt on 9 Pt with 50/1000 em tracking

Breakfast for some people wouldn’t be the same without the mor-
ning paper. And here it is again: inevitable type. Most people call
it “print” and don’t pay too much attention to typographic subtle-
ties. You've probably never compared the small text typefaces in
different newspapers, but you do know that some newspapers are
easier to read than others. It might be because they have larger
type, better pictures, and lots of headings to guide you through
the stories. Regardless, all these differences are conveyed by
type. In fact, a newspaper gets its look, its personality, from the
typefaces used and the way in which they are arranged on the
page. We easily recognize our favorite newspapers on the news-
stand, even if we see only the edge of a page, just as we recognize

7 Pt on 10 Pt with 30/1000 em tracking

Breakfast for some people wouldn’t be the same without
the morning paper. And here it is again: inevitable type.
Most people call it “print” and don’t pay too much at-
tention to typographic subtleties. You’ve probably never
compared the small text typefaces in different newspa-
pers, but you do know that some newspapers are easier
to read than others. It might be because they have larger
type, better pictures, and lots of headings to guide you
through the stories. Regardless, all these differences are
conveyed by type. In fact, a newspaper gets its look, its
personality, from the typefaces used and the way in which

8 Pt on 11 Pt with 20/1000 em tracking

Breakfast for some people wouldn’t be the same
without the morning paper. And here it is again:
inevitable type. Most people call it “print” and
don’t pay too much attention to typographic sub-
tleties. You've probably never compared the small
text typefaces in different newspapers, but you do
know that some newspapers are easier to read than
others. It might be because they have larger type,
better pictures, and lots of headings to guide you
through the stories. Regardless, all these differen-

@ Pton 12 Pt

Breakfast for some people wouldn’t be the
same without the morning paper. And here it

is again: inevitable type. Most people call it
“print” and don’t pay too much attention to
typographic subtleties. You’ve probably never
compared the small text typefaces in different
newspapers, but you do know that some news-
papers are easier to read than others. It might
be because they have larger type, better pictu-

10 Pt on 13 Pt

Breakfast for some people wouldn’t be the
same without the morning paper. And here
it is again: inevitable type. Most people call
it “print” and don't pay too much attention
to typographic subtleties. You’'ve probably
never compared the small text typefaces
in different newspapers, but you do know
that some newspapers are easier to read

Moucha Vintage

11 Pton 13 Pt
Breakfast for some people wouldn’'t be
the same without the morning paper.
And here it is again: inevitable type.
Most people call it “print” and don’t
pay too much attention to typographic
subtleties. You've probably never com-
pared the small text typefaces in diffe-
rent newspapers, but you do know that

12 Pton 14 Pt

Breakfast for some people wouldn't
be the same without the morning
paper. And here it is again: inevita-
ble type. Most people call it “print”
and don't pay too much attention
to typographic subtleties. You've
probably never compared the small

14 Pton 16 Pt

Breakfast for some people
wouldn’t be the same without
the morning paper. And here it
is again: inevitable type. Most
people call it “print” and don't
pay too much attention to

Breakfast for some people
wouldn’t be the same wi-
thout the morning paper.
And here it is again: inevi-
table type. Most people
call it “print” and don't

18 Pt on 20 Pt

Breakfast for some
people wouldn't be the
same without the mor-
ning paper. And here

it is again: inevitable
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Text samples: Ultra and Ultra Italic

6 Pt on 9 Pt with 60/1000 em tracking
In den spéten 1970er Jahren begann man mit einer Wiederverngssung
der Moorflachen, und schon 1980 briteten dort die ersten Krani

Seither findet jedes FrUhjahr eine ehrenamtliche Kranichy

dter Brook auch e

iche Bes

sowie Rohrweihe
rd
und als Gaste sieht man zudem Seeadler,

nund W

vertreten, Has enbuss und

Kranich sind hier Brutvogel,

7 Pt on 10 Pt with 50/1000 em tracking

n den spaten 1970er Jahren begann man mit einer Wie-
dervernassung der Moorflachen, und schon 1980 briteten
dort die ersten Kraniche. Seither findet jedes Frihjahr eine
ehrenamtliche Kranichwache statt. Seit 1087 befindet sich im
Duvenstedter Brook auch eine Kolonie bodenbritender Grau-
reiher. Eine herbstliche Besucherattraktion ist im September
die Brunft der Rothirsche. Im Oktober/November folgt die
Brunft des Damwildes. Fur eine die Tiere nicht storende
Beobachtung sind besondere Sichtblenden eingerichtet. An
weiteren Tierarten sind unter anderem Moor- und Laub-
frosch, Dachs und Marderhund, Waldschnepfe und Bekassine,

8 Pt on 11 Pt with 40/1000 em tracking

In den spaten 1970er Jahren begann man mit einer
Wiedervernassung der Moorfldchen, und schon 1980
brUteten dort die ersten Kraniche. Seither findet jedes
Frihjahr eine ehrenamtliche Kranichwache statt. Seit
1087 befindet sich im Duvenstedter Brook auch eine
Kolonie bodenbriutender Graureiher. Eine herbstliche
Besucherattraktion ist im September die Brunft der
Rothirsche. Im Oktober/November folgt die Brunft des
Damwildes. FUr eine die Tiere nicht storende Beob-
achtung sind besondere Sichtblenden eingerichtet

9 Pt on 12 Pt with 30/1000 em tracking

In den spaten 1970er Jahren begann man mit
einer Wiedervernassung der Moorflachen, und
schon 1980 bruteten dort die ersten Kraniche.
Seither findet jedes Fruhjahr eine ehrenamtliche
Kranichwache statt. Seit 1087 befindet sich im
Duvenstedter Brook auch eine Kolonie boden-
brUtender Graureiher. Eine herbstliche Besu-
cherattraktion ist im September die Brunft der
Rothirsche. Im Oktober/November folgt die Brunft

10 Pt on 13 Pt with 10/1000 em tracking

In den spaten 1970er Jahren begann man mit
einer Wiedervernassung der Moorflachen,
und schon 1080 briteten dort die ersten
Kraniche. Seither findet jedes FrUhjahr eine
ehrenamtliche Kranichwache statt. Seit 1087
befindet sich im Duvenstedter Brook auch
eine Kolonie bodenbrUtender Graureiher.
Eine herbstliche Besucherattraktion ist im

Moucha X

11 Pton 13 Pt
In den spaten 19y0er Jahren begann man
mit einer Wiedervernassung der Moor-
flachen, und schon 1080 briteten dort

die ersten Kraniche. Seither findet jedes
Fruhjahr eine enrenamtliche Kranichwache
statt. Seit 1087 befindet sich im Duvensted-
ter Brook auch eine Kolonie bodenbriten-
der Graureiher. Eine herbstliche Besuche-

12 Pton 14 Pt
In den spaten 1070er Jahren begann
man mit einer Wiedervernassung der
Moorflachen, und schon 1080 bruteten
dort die ersten Kraniche. Seither findet
jedes Fruhjahr eine ehrenamtliche Kra-
nichwache statt. Seit 1087 befindet sich
im Duvenstedter Brook auch eine Ko-

14 Pton 16 Pt

In den spaten 1070er Jahren be-
gann man mit einer Wiederver-
nassung der Moorflachen, und
schon 1080 bruteten dort die
ersten Kraniche. Seither findet
Jedes Fruhjahr eine ehrenamtliche

16 Pton 18 Pt

In den spaten 1970er Jahren
begann man mit einer Wie-
dervernassung der Moorfla-
chen, und schon 1080 brute-
ten dort die ersten Kraniche.
Seither findet jedes Fruhjahr

In den spaten 1o70er Jah-
ren begann man mit einer
Wiedervernassung der
Moorflachen, und schon
1080 pruteten dort die
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Text samples: Thin and Thin Italic

6 Pt on 9 Pt with 60/1000 em tracking

We live in fast-paced times—the constant progress of computer
technology triggers the process of type design and generates an
overwhelming quantity of thrilling new typefaces. In this ever-changing
context, teaching typography becomes more and more challenging
Previous typeface classification systems are outdated and new ways
of conveying knowledge are required. This is why a research team,
under the direction of Professor Eva Kubinyi and Robin Coenen, has
developed the mobile app typ/o, which is geared towards a new tea-
ching concept. The basic idea is to motivate students to investigate
typography with curiosity, using contemporary digital tools. For this
purpose, typ/o is conceived as a new, playful, and interactive self-lear-
ning offer. Its goal is not to automatically identify individual fonts, but

7 Pt on 10 Pt with 50/1000 em tracking

We live in fast-paced times—the constant progress of
computer technology triggers the process of type design

and generates an overwhelming quantity of thrilling new
typefaces. In this ever-changing context, teaching typography
becomes more and more challenging. Previous typeface clas-
sification systems are outdated and new ways of conveying
knowledge are required. This is why a research team, under
the direction of Professor Eva Kubinyi and Robin Coenen, has
developed the mobile app typ/o, which is geared towards a
new teaching concept. The basic idea is to motivate students
to investigate typography with curiosity, using contemporary

8 Pt on 11 Pt with 40/1000 em tracking

We live in fast-paced times—the constant progress
of computer technology triggers the process of type
design and generates an overwhelming quantity of
thrilling new typefaces. In this ever-changing cont-
ext, teaching typography becomes more and more
challenging. Previous typeface classification systems
are outdated and new ways of conveying knowledge
are required. This is why a research team, under the
direction of Professor Eva Kubinyi and Robin Coenen,
has developed the mobile app typ/o, which is geared

9 Pt on 12 Pt with 30/1000 em tracking

We live in fast-paced times—the constant pro-
gress of computer technology triggers the
process of type design and generates an over-
whelming quantity of thrilling new typefaces. In
this ever-changing context, teaching typography
becomes more and more challenging. Previous
typeface classification systems are outdated and
new ways of conveying knowledge are required.
This is why a research team, under the direction

10 Pt on 13 Pt with 10/1000 em tracking

We live in fast-paced times—the constant
progress of computer technology triggers
the process of type design and generates an
overwhelming quantity of thrilling new type-
faces. In this ever-changing context, tea-
ching typography becomes more and more
challenging. Previous typeface classification
systems are outdated and new ways of con-

Moucha X

11Pton 13 Pt
We live in fast-paced times—the constant
progress of computer technology triggers
the process of type design and generates
an overwhelming quantity of thrilling new
typefaces. In this ever-changing context,

teaching typography becomes more and
more challenging. Previous typeface clas-
sification systems are outdated and new

12 Pton 14 Pt
We live in fast-paced times—the cons-
tant progress of computer technology
triggers the process of type design and
generates an overwhelming quantity of
thrilling new typefaces. In this ever-ch-
anging context, teaching typography
becomes more and more challenging.

14 Pton 16 Pt

We live in fast-paced times—the
constant progress of computer
technology triggers the process
of type design and generates an
overwhelming quantity of thrilling
new typefaces. In this ever-ch-

16 Pton 18 Pt

We live in fast-paced times—
the constant progress of
computer technology trig-
gers the process of type de-
sign and generates an over-
whelming quantity of thrilling

We live in fast-paced
times—the constant pro-
gress of computer tech-
nology triggers the pro-
cess of type design and
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Text samples: Light and Light Italic

6 Pt on 9 Pt with 60/1000 em tracking

As adreas Umidas podem ter dgua estagnada ou corrente, doce, salob-
ra ou salgada, incluindo areas de dgua marinha com menos de seis
metros de profundidade na maré baixa, como os mangais e recifes
de coral. Podem ser alimentados por dgua subterrénea, por rios ou
por outras zonas humidas e podem estar secos durante uma parte
do ano, mas o periodo em que se encontram inundadas é suficiente
para manter o ecossistema vivo. As areas Umidas apresentam difi-
culdades em sua definicdo, devido tanto a diversidade de ambientes
com estas caracteristicas, como pela dificuldade de estabelecer sua
delimitagdo, uma vez que sdo ambientes extremamente dindmicos.
O conceito de zona Umida surgiu em 1971, durante a Convengéo de
Ramsar, no Ird, quando foi celebrado um tratado intergovernamental

7 Pt on 10 Pt with 50/1000 em tracking

As dreas Umidas podem ter dgua estagnada ou corrente,
doce, salobra ou salgada, incluindo dreas de dgua marinha
com menos de seis metros de profundidade na maré baixa,
como os mangais e recifes de coral. Podem ser alimentados
por dgua subterrdnea, por rios ou por outras zonas humi-
das e podem estar secos durante uma parte do ano, mas o
periodo em que se encontram inundadas é suficiente para
manter o ecossistema vivo. As dreas umidas apresentam di-
ficuldades em sua defini¢cdo, devido tanto & diversidade de
ambientes com estas caracteristicas, como pela dificuldade
de estabelecer sua delimitagdo, uma vez que s§o ambientes

8 Pt on 11 Pt with 40/1000 em tracking

As dreas Umidas podem ter dgua estagnada ou cor-
rente, doce, salobra ou salgada, incluindo dreas de
dgua marinha com menos de seis metros de profun-
didade na maré baixa, como os mangais e recifes de
coral. Podem ser alimentados por dgua subterrdnea,
por rios ou por outras zonas humidas e podem estar
secos durante uma parte do ano, mas o periodo em
que se encontram inundadas é suficiente para manter
o ecossistema vivo. As dreas Umidas apresentam
dificuldades em sua definicdo, devido tanto a diversi-

9 Pt on 12 Pt with 30/1000 em tracking

As areas Umidas podem ter 4gua estagnada ou
corrente, doce, salobra ou salgada, incluindo
dreas de dgua marinha com menos de seis
metros de profundidade na maré baixa, como
os mangais e recifes de coral. Podem ser alimen-
tados por dgua subterrdnea, por rios ou por ou-
tras zonas humidas e podem estar secos durante
uma parte do ano, mas o periodo em que se
encontram inundadas é suficiente para manter

10 Pt on 13 Pt with 10/1000 em tracking

As areas Umidas podem ter dgua estagnada
ou corrente, doce, salobra ou salgada, inc-
luindo dreas de dgua marinha com menos de
seis metros de profundidade na maré baixa,
como os mangais e recifes de coral. Podem
ser alimentados por dgua subterrdnea, por
rios ou por outras zonas humidas e podem
estar secos durante uma parte do ano, mas

Moucha X

11 Pton 13 Pt
As dreas Umidas podem ter dgua estagna-
da ou corrente, doce, salobra ou salgada,
incluindo dreas de dgua marinha com
menos de seis metros de profundidade

na maré baixa, como 0os mangais e recifes
de coral. Podem ser alimentados por agua
subterrdnea, por rios ou por outras zonas
humidas e podem estar secos durante

12 Pton 14 Pt

As dreas Umidas podem ter agua
estagnada ou corrente, doce, salobra
ou salgada, incluindo dreas de agua
marinha com menos de seis metros
de profundidade na maré baixa, como
0s mangais e recifes de coral. Podem
ser alimentados por agua subterrdnea,

14 Pton 16 Pt

As areas Umidas podem ter dgua
estagnada ou corrente, doce, sa-
lobra ou salgada, incluindo éreas
de agua marinha com menos de
seis metros de profundidade na

marée baixa, cComo 0s mangais

16 Pton 18 Pt

As areas Umidas podem ter
agua estagnada ou corren-
te, doce, salobra ou salga-
da, incluindo areas de agua
marinha com menos de
seis metros de profundida-

18 Pton 20 Pt

As areas Umidas podem
ter dgua estagnada ou
corrente, doce, salob-
ra ou salgada, incluindo
areas de agua marinha
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Text samples: Regular and Italic

6 Pt on 9 Pt with 50/1000 em tracking

Prirozena jezirka na vrcholu vrchovist, jsou-li vyvinuta, nazyvdame
odborné bléanky. Silné zamokfreny pas na obvodu vrchovisté, kudy
odtéka prebytecnd voda, kterou uz nemuize raselinik pres svoji
obrovskou recepéni schopnost zadrzet, se nazyva lagg. Vlastni vrcho-
visté je ponékud sussi a stiidaji se na ném vyvysend mista zvané bulty
a vlhéi prohlubné mezi nimi, které nazyvame $lenky. Toto clenéni
povrchu vrchovisté zpUsobuje nejdilezitéjsi rostlina - mechorost
raselinik (rod Sphagnum), rostouci zde asi ve 20 druzich. Jednotlivé
jeho druhy maji rozdilné stanovistni naroky: nékteré vytvareji bulty,
jiné rostou submersné pod vodou v jezirkdch a slencich, jiné na ne-
jsussich stanovistich vrchovisté. Spodni vrstvy raseliniku odumiraji a
sesedaji se, smérem nahoru viak raselinik neustdle pfirista. Pomalym

7 Pt on 10 Pt with 30/1000 em tracking

Prirozen4 jezirka na vrcholu vrchovist, jsou-li vyvinuta,
nazyvdme odborné blénky. Silné zamokfeny pés na obvodu
vrchovisté, kudy odtéka prebyteénd voda, kterou uz nemize
raselinik pres svoji obrovskou recepéni schopnost zadrzet,
se nazyva lagg. Vlastni vrchovisté je ponékud sussi a stfidaji
se na ném vyvysend mista zvané bulty a vIhéi prohlubné mezi
nimi, které nazyvame Slenky. Toto ¢lenéni povrchu vrchovisté
zpUsobuje nejdilezitéjsi rostlina - mechorost raselinik (rod
Sphagnum), rostouci zde asi ve 20 druzich. Jednotlivé jeho
druhy maji rozdilné stanovistni ndroky: nékteré vytvareji bulty,
jiné rostou submersné pod vodou v jezirkdch a Slencich, jiné

8 Pt on 11 Pt with 20/1000 em tracking

Pfirozend jezirka na vrcholu vrchovist, jsou-li vyvinuta,
nazyvadme odborné blanky. Silné zamokreny péas na
obvodu vrchovisté, kudy odtéka prebytecnd voda, kte-
rou uz nemuUze raselinik pres svoji obrovskou recepénf
schopnost zadrzet, se nazyva lagg. Vlastni vrchovisté
je ponékud sussi a stfidaji se na ném vyvysend mista
zvané bulty a vlhéi prohlubné mezi nimi, které nazy-
védme $lenky. Toto ¢lenéni povrchu vrchovisté zpdso-
buje nejduilezitéjsi rostlina - mechorost raselinik (rod
Sphagnum), rostouci zde asi ve 20 druzich. Jednotlivé

9 Pton 12 Pt

Pfirozend jezirka na vrcholu vrchovist, jsou-li vyvi-
nuta, nazyvdme odborné blanky. Silné zamokreny
pds na obvodu vrchovisté, kudy odtéka preby-
tecnd voda, kterou uz nemUze raselinik pfes svoji
obrovskou recepéni schopnost zadrzet, se nazyva
lagg. Vlastni vrchovisté je ponékud sussi a strida-
jise na ném vyvysena mista zvané bulty a viIhéi
prohlubné mezi nimi, které nazyvame Slenky. Toto
¢lenéni povrchu vrchovisté zpUsobuje nejdilezite-

10 Pton 13 Pt

Pfirozend jezirka na vrcholu vrchovist, jsou-li
vyvinuta, nazyvdme odborné blanky. Silné
zamokreny pas na obvodu vrchovisté, kudy
odtéka prebytecna voda, kterou uz nemuze
raselinik pres svoji obrovskou recepéni
schopnost zadrzet, se nazyvé lagg. Vlast-

ni vrchovisté je ponékud sussi a stridaji se
na ném vyvysend mista zvané bulty a vihéi

Moucha X

11 Pton 13 Pt
Pfirozena jezirka na vrcholu vrchovist,
jsou-li vyvinuta, nazyvame odborné
blanky. Silné zamokreny pas na obvodu
vrchovisté, kudy odtéka prebytecna
voda, kterou uz nemuze raselinik pres
svoji obrovskou recepcni schopnost
zadrzet, se nazyva lagg. Vlastni vrchovisté
je ponékud sussi a stridaji se na ném vy-

12 Pton 14 Pt

Pfirozena jezirka na vrcholu vrchovist,
jsou-li vyvinuta, nazyvdme odborné
blanky. Silné zamokfeny pas na ob-
vodu vrchovisté, kudy odtéka preby-
tecnd voda, kterou uZ nemuize rase-
linik pres svoji obrovskou recepcni
schopnost zadrzZet, se nazyva lagg.

14 Pton 16 Pt

Prirozena jezirka na vrcholu
vrchovist, jsou-li vyvinuta, nazy-
vame odborné blanky. Silné za-
mokreny pas na obvodu vrcho-
visté, kudy odtéka prebytecna
voda, kterou uz nemuZe raselinik

16 Pton 18 Pt

Prirozena jezirka na vrcholu
vrchovist, jsou-li vyvinuta,
nazyvame odborné blanky.
Silné zamokreny pas na
obvodu vrchovisté, kudy
odtéka prebytecna voda,

18 Pton 20 Pt

Prirozena jezirka na
vrcholu vrchovist, jsou-li
vyvinuta, nazyvame od-
borné blanky. Silné za-
mokreny pas na obvodu
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Text samples: Medium and Medium ltalic

6 Pt on 9 Pt with 50/1000 em tracking

Because wetlands are indicative of the amount of water in soil, they
are found all throughout the world in different climates. Temperatu-
res vary greatly depending on the location of the wetland. Many of
the world'’s wetlands are in temperate zones, midway between the
North or South Pole and the equator. In these zones, summers are
warm and winters are cold, but temperatures are not extreme. In a
subtropical zone wetland, such as one along the Gulf of Mexico, a
typical temperature might be 11 °C (52 °F). Wetlands in the tropics
are much warmer for a larger portion of the year. Wetlands on the
Arabian Peninsula can reach temperatures exceeding 50 °C (122 °F)
and would therefore be subject to rapid evaporation. In northeas-
tern Siberia, which has a polar climate, wetland temperatures can

7 Pt on 10 Pt with 30/1000 em tracking

Because wetlands are indicative of the amount of water in
soil, they are found all throughout the world in different cli-
mates. Temperatures vary greatly depending on the location
of the wetland. Many of the world’s wetlands are in tempe-
rate zones, midway between the North or South Pole and
the equator. In these zones, summers are warm and winters
are cold, but temperatures are not extreme. In a subtropi-
cal zone wetland, such as one along the Gulf of Mexico, a
typical temperature might be 11 °C (52 °F). Wetlands in the
tropics are much warmer for a larger portion of the year.
Wetlands on the Arabian Peninsula can reach temperatures

8 Pt on 11 Pt with 20/1000 em tracking

Because wetlands are indicative of the amount of
water in soil, they are found all throughout the world
in different climates. Temperatures vary greatly
depending on the location of the wetland. Many of
the world's wetlands are in temperate zones, midway
between the North or South Pole and the equator. In
these zones, summers are warm and winters are cold,
but temperatures are not extreme. In a subtropical
zone wetland, such as one along the Gulf of Mexico, a
typical temperature might be 11 °C (52 °F). Wetlands

9 Pton 12 Pt

Because wetlands are indicative of the amount
of water in soil, they are found all throughout the
world in different climates. Temperatures vary
greatly depending on the location of the wetland.
Many of the world'’s wetlands are in temperate
zones, midway between the North or South Pole
and the equator. In these zones, summers are
warm and winters are cold, but temperatures are
not extreme. In a subtropical zone wetland, such

10 Pton 13 Pt

Because wetlands are indicative of the
amount of water in soil, they are found all
throughout the world in different climates.
Temperatures vary greatly depending on the
location of the wetland. Many of the world'’s
wetlands are in temperate zones, midway
between the North or South Pole and the
equator. In these zones, summers are warm

Moucha X

11Pton 13 Pt
Because wetlands are indicative of the
amount of water in soil, they are found
all throughout the world in different
climates. Temperatures vary greatly
depending on the location of the wet-
land. Many of the world's wetlands are
in temperate zones, midway between
the North or South Pole and the equator.

12 Pton 14 Pt

Because wetlands are indicative of
the amount of water in soil, they are
found all throughout the world in
different climates. Temperatures vary
greatly depending on the location

of the wetland. Many of the world's
wetlands are in temperate zones,

14 Pton 16 Pt

Because wetlands are indica-
tive of the amount of water in
soil, they are found all throug-
hout the world in different
climates. Temperatures vary
greatly depending on the loca-

16 Pton 18 Pt

Because wetlands are indi-

cative of the amount of wa-
ter in soil, they are found all
throughout the world in dif-
ferent climates. Temperatu-
res vary greatly depending

Because wetlands are
indicative of the amount
of water in soil, they are
found all throughout the
world in different clima-
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Text samples: Bold and Bold Italic

6 Pt on 9 Pt with 50/1000 em tracking

MeTOAOﬂOrMﬂ uccneposaHus NOCTpoeHa Ha 6a3UCHbIX npuHuyuUnax,
mMeTogax U NOHATHUAX TEOPUU UTEHUSA; KOHLUENUUU YHTEHUA KakK
obLeHns; npee ceMeMHOM KOMMYHHMKaL MU KaK MCTOYHMKA
KONNEeKTUBHOIo CMbIC/IONOPOXXAEHHUA. Ucnonb3oBaH meTopn
AMNUpUYecKoro uccnepoBaHua cemei yyawuxcsa JIMHrBucTHYECKOM
rMMHasuun ropoga thosa, HanpaB/eHHOro Ha BbisiICHEHHue
aKTyanbHOCTH CEeMEeWHOro YTeHUs B COBpPEeMEHHbIX YCNOBUAX,
BbISIBIEHUE HaNM4YUsl CEMEMHOM KOMMYHUKaUUH, BbICTpaHBaeMOﬁ
nocpencTBOM YTEHMUA. MMnoresa uccnepoeaHusa npegnonarana,
4YTO B COBpeMeHHOM OSWECTBE Tpagnuymn ceMeHHOro YTeHms
NPaKTHYeCKH yTpayeHsbl. ol'lpOC nossonun OsHapy)KMTb, 4yTo
ceMeMlHOoe YTeHHUE He SIBNSIeTCA UCKIOUYMTENbHbLIM ABIEHUEM B

7 Pt on 10 Pt with 30/1000 em tracking

MeToponorua uccnepoBaHusi NOCTpoeHa Ha 6a3nCHbIX
MPUHLUMNAX, METOAAX M NMOHATUSAX TEOPUM YTEHMS;
KOHLLENUMMU YTEeHHUS KaK ObLLeHUs; uaee ceMelMHOMn
KOMMYHMKaLMMU KaK MCTOYHMUKA KONNEKTUBHOIO
cMbicnionopoXaeHus. Mcnonb3oBaH MeTof, 3MNMPHUYECKOro
uccnepoBaHus cemel yqaumnxcs JIMHrBUCTHYECKOM
rMmHasmm ropoga KupoBa, HanpaBNeHHOro Ha BbiiICHEHWE
aKTyanbHOCTH CEMEMHOro YTeHUsl B COBPEMEHHbIX
YCNOBMSIX, BbISIBNEHWE HaNU4YUs CEMEMHON KOMMYHMUKALMK,
BbICTPaMBaeMoOMW NOCPEeACTBOM UYTeHus. Tunotesa
uccnenoBaHus npeanonarana, YTo B COBPeMEHHOM

8 Pt on 11 Pt with 20/1000 em tracking
MeToponorus nccnepoBaHMs NOCTPOEHA Ha
6a3MCHbIX NPUHLMNAX, METOAAX U MOHSTHUSIX
TEOPUM YTEHUSI; KOHLLENLUM YTEHUS KaK o6l eHuUs;
mpee ceMenHOM KOMMYHMKALMMK KaK MCTOYHMKA
KONNEeKTUBHOrO CMbICNIONOPOXAEHUs. Ucnonb3oBaH
MeTop, 9MMNMPHUYECKOro UCCnepoBaHus cemes
yyaLymxcst JIMHFrBUCTMYECKOM rMMHa3um ropoaa
KupoBa, HanpaBNeHHOro Ha BbISICHEHUEe
aKTyanbHOCTH CEMENHOrO YTEHUSI B COBPEMEHHbIX
yCnoBusix, BbISIBNEHWUE HANIUYMSI CEMEHHOM

9 Pton 12 Pt

MeTOAOﬂOFMH uccrsiegoBaHusi NOCTpoeHa

Ha 6a3uCHbIX npuHuMnax, metopgax 1

MOHATUSIX TEOPUU YTEeHUS; KOHL enunum

YTEeHMN KaK obLLeHUs; ngee ceMeMHOM
KOMMYHHUKaUUU KaK UICTOYHUKA KONNTEKTUBHOIO
CMbIC/IONOPOXAEeHUS. Ucnonb3oBaH MmeTopn
SAMNHUpHU4eckoro nccnepgoBsaHusa cemen yyawgmuxes
JIMHrBUCTMYECKOM NrMMHa3um ropoga Kupoaa,
HanpaB/ieHHOro Ha BbisiCHEHHWEe aKTyaJ/IbHOCTHU

10 Pton 13 Pt

MeTtopgonorus uccnegoBaHMsl NOCTPOEHA Ha
683MCHI:IX anHLI,MI'IaX, MeTopaax U NOHATUAX
TEOPUU YTEHMSI; KOHLLeTNLIMM YTEHMS KaK
o6LeHus; ugee ceMeMHOM KOMMYHMKaLMM
KaK UCTOYHMKA KONIeKTUBHOIO
CMbICNionopoXaeHus. Ucnonb3oBaH MeTop,
3MMUPUYECKOrO UCCIef0BaHUs cemerd
yqau.mxcn ﬂMHFBMCTMHeCKOﬁ rMMHa3nun

Moucha X

11 Pt on 13 Pt
MeTogonorusa uccnegoBaHus
nocTpoeHa Ha 6a3MCHbIX NPUHLMNAaXx,
MeTogax M MOHSITUSIX TEOPHMU YTEHMSI;
KOHUenuMmu YTeHUs Kak obLueHus;
uaee ceMeMHOM KOMMYHHMKaLMK

KaK MCTOYHUKA KONJTIEKTUBHOIO
cMbicnionopoXxaeHus. Ucnonb3oBaH
MeTopA, IMMUPUYECKOro uccrepoBaHMs

12 Pton 14 Pt

MeToponorus uccnepoBaHus
nocTpoeHa Ha 6a3MCHbIX NPHUHLUMNAX,
MeTogdax MU MOHSITHSIX TEOPHU YTEHMUSI;
KOHLenLuMM YTeHUS KaK obLLeHus;
Mpee ceMeMHOM KOMMYHMKaL M1

KaK MICTOYHMKA KOJINTEeKTUBHOIro
cMbicnonopoXpaeHus. UcnonbsoBaH

14 Pton 16 Pt

MeToponorus uccrnepoBaHus
nocTpoeHa Ha 6a3uCHbIX
nNpUMHYMNax, MeTogax m
MOHSITUSIX TEOPHM YTEHMSI;
KOHLenLuMMu YTEHUS Kak
o6OLeHMs; upee ceMeMHOM

16 Pton 18 Pt

MeTtopgonorus
uccnenoBaHMs NOCTPOEHa
Ha 6a3MCHbIX NPHHUMNAX,
MeTohax U NOHSTUSIX
TeopPHM YTeHMSsI; KOHL,eNnumum
YyTeHUS KaK obLieHus; upee

18 Pton 20 Pt

MeToponorus
uccnepoBaHums
NoCTpoOeHa Ha 6a3MCHbIX
npuHYMNax, MeTtogax

M MOHSITHSIX TEOPUM
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Text samples: Black and Black Italic

6 Pt on 9 Pt with 50/1000 em tracking

La baie du mont Saint-Michel, la forét alluviale rhénane, la réser-
ve naturelle de Camargue (plus grande zone humide de France)
ou la Baie de Somme et d'autres — sont r internati
lement. Le Val de Loire (159 et 5 départ ts) a été
inscrit au patrimoine mondial des paysages culturels de I’'Unesco
en 2000. La France est riche de b humides de
grand intérét et d’intérét paneuropéen (pour les oiseaux no-
tamment). Elle a listé environ 8o grandes zones humides dont la
conservation est jugée « prioritaires ». Néanmoins, de nombreu-
ses ONG alertent depuis plusieurs dé sur I'urgence qu’il
y avrait aussi a restaurer et protéger le réseauv des berges de
cours d’eauv, et le réseau des mares et fossés, ainsi que les landes

7 Pt on 10 Pt with 30/1000 em tracking

La baie du mont Saint-Michel, la forét alluviale rhénane, la
réserve naturelle de Camargue (plus grande zone humide
de France) ou la Baie de Somme et d’autres — sont recon-
nues internationalement. Le Val de Loire (159 communes
et 5 départements) a été inscrit au patrimoine mondial
des paysages culturels de I’'Unesco en 2000. La France
est riche de nombreuses zones humides de grand intérét
et d’intérét paneuropéen (pour les oiseaux notamment).
Elle a listé environ 8o grandes zones humides dont la
conservation est jugée « prioritaires ». Néanmoins, de

nombreuses ONG alertent depuis plusieurs dé sur

8 Pt on 11 Pt with 20/1000 em tracking

La baie du mont Saint-Michel, la forét alluviale rhé-
nane, la réserve naturelle de Camargue (plus gran-
de zone humide de France) ou la Baie de Somme
et d'autres — sont reconnues internationalement.
Le Val de Loire (159 communes et 5 départements)
a été inscrit au patrimoine mondial des paysages
culturels de I'Unesco en 2000. La France est riche
de nombreuses zones humides de grand intérét et
d’intérét paneuropéen (pour les oiseaux notam-
ment). Elle a listé environ 8o grandes zones humi-

9 Pton 12 Pt

La baie du mont Saint-Michel, la forét alluvia-
le rhénane, la réserve naturelle de Camargue
(plus grande zone humide de France) ou la Baie
de Somme et d’autres — sont reconnues inter-
nationalement. Le Val de Loire (159 communes
et 5 départements) a été inscrit au patrimoine
mondial des paysages culturels de I'Unesco en
2000. La France est riche de nombreuses zones
humides de grand intérét et d'intérét paneu-

10 Pton 13 Pt

La baie du mont Saint-Michel, la forét allu-
viale rhénane, la réserve naturelle de Ca-
margue (plus grande zone humide de Fran-
ce) ou la Baie de Somme et d’autres — sont
reconnues internationalement. Le Val de
Loire (159 communes et 5 départements)

a été inscrit au patrimoine mondial des
paysages culturels de I'Unesco en 2000.

Moucha X

11 Pton 13 Pt
La baie du mont Saint-Michel, la forét
alluviale rhénane, la réserve naturelle
de Camargue (plus grande zone humi-
de de France) ou la Baie de Somme et
d’autres — sont reconnues internatio-
nalement. Le Val de Loire (159 commu-
nes et 5 départements) a été inscrit
au patrimoine mondial des paysages

12 Pton 14 Pt

La baie du mont Saint-Michel, la
forét alluviale rhénane, la réserve
naturelle de Camargue (plus grande
zone humide de France) ou la Baie
de Somme et d’autres — sont re-
connues internationalement. Le Val
de Loire (159 communes et 5 dépar-

14 Pton 16 Pt

La baie du mont Saint-Michel,
la forét alluviale rhénane, la
réserve naturelle de Camar-
gue (plus grande zone humide
de France) ou la Baie de Som-
me et d’autres — sont recon-

La baie du mont Saint-Mi-
chel, la forét alluviale rhé-
nane, la réserve naturelle
de Camargue (plus grande
zone humide de France)
ou la Baie de Somme et

18 Pton 20 Pt

La baie du mont Saint-
Michel, la forét alluvi-
ale rhénane, la réserve
naturelle de Camargue
(plus grande zone hu-
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Text samples: Ultra and Ultra Italic

6 Pton 9 Pt with 60/1000 em tracking

Aven for den pa manga hall eftersatta fattigvarden innebar
1800-talet pd manga hall en véasentlig forbattring. Den stora be-
folkningsokningen under detta sekel medforde ett dkande behov av
ch i de storsta staderna tillkom inrdtt-

terad ghusen o

platser inom fa

mindre stdder, och ibland dven pa landsbygden, stora sa kalllade

fattiggardar, vilka kunde ha en narmast slottsliknande arkitektur.
Ytterligare en form av fattigvard, forknippad med stédderna, var
de inrattningar som, pa grundval av privata donationer, tillkom for

7 Pt on 10 Pt with 50/1000 em tracking

Aven for den pa manga hall eftersatta fattigvarden innebar
1800-talet pd manga hall en vasentlig forbattring. Den
stora befolkningsdkningen under detta sekel medforde

ett 6kande behov av platser inom fattigvarden, och i de
storsta staderna tillkom inrattningar av avsevard storlek
Héar kompletterades fattighusen ocksad med forsériningsin-
réttningar dér arbetsféra fattigunderstddstagare fick bo
mot att de utférde olika former av offentligs arbeten som
gaturenhéllning, vedsdgning och tvétt. Vid samma tid in-
réttades i mindre stader, och ibland dven pa landsbygden,
stora sé kalllade fattiggédrdar, vilka kunde ha en narmast

8 Pton 11 Pt with 40/1000 em tracking

Aven for den pad méanga hall eftersatta fattigvar-
den innebar 1800-talet pd méanga hall en vasentlig
forbattring. Den stora befolkningsdkningen under
detta sekel medforde ett Okande behov av platser
inom fattigvarden, och i de storsta staderna tillkom
inréttningar av avsevard storlek. Har kompletterades
fattighusen ocksé med férsorjningsinrattningar dér
arbetsféra fattigunderstddstagare fick bo mot att
de utfoérde olika former av offentliga arbeten som
gaturenhéllining, vedsagning och tvatt. Vid samma

9 Pton 12 Pt 30/1000 em tracking

Aven for den pd manga hall eftersatta fattig-
varden innebar 1800-talet pd manga hall en
vasentlig forbattring. Den stora befolkning-
sokningen under detta sekel medforde ett
Okande behov av platser inom fattigvarden, och
i de storsta staderna tillkom inréttningar av av-
sevard storlek. Har kompletterades fattighusen
ocksd med forsorjningsinréttningar déar arbets-
fora fattigunderstodstagare fick bo mot att de

10 Pt on 13 Pt 20/1000 em tracking

Aven for den pad manga hall eftersatta
fattigvarden innebar 1800-talet p& man-

ga hall en vasentlig forbattring. Den stora
befolkningsodkningen under detta sekel
medforde ett Okande behov av platser
inom fattigvarden, och i de storsta stader-
na tillkom inrattningar av avsevard storlek.
Héar kompletterades fattighusen ocksd med

Moucha Modern

11 Pton 13 Pt
Aven for den pd manga hall eftersatta
fattigvérden innebar 1800-talet p& méan-
ga hall en vasentlig forbattring. Den stora
befolkningsokningen under detta sekel
medforde ett kande behov av platser
inom fattigvarden, och i de storsta sta-
derna tillkom inrattningar av avsevard
storlek. Har kompletterades fattighusen

12 Pton 14 Pt
Aven for den pd manga hall eftersatta
fattigvarden innebar 1800-talet pd
manga hall en vasentlig forbattring.
Den stora befolkningsokningen under
detta sekel medforde ett okande be-
hov av platser inom fattigvarden, och
| de storsta staderna tillkom inrattnin-

14 Pton 16 Pt

Aven for den pad manga hall ef-
tersatta fattigvarden innebar
1800-talet pé manga hall en
vasentlig forbattring. Den stora
befolkningsokningen under det-
ta sekel medforde ett ckande

1.(.5 Pton 18 Pt

Aven for den pa manga hall
eftersatta fattigvarden in-
nelbar 1800-talet pa manga
hall en vasentlig forbattring.
Den stora befolkningsoknin-
gen under detta sekel med-

Aven for den pd manga
nall eftersatta fattigvar-
den innebar 1800-talet
0a manga hall en vasent-
ig forbattring. Den stora
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Text samples: Thin and Thin Italic

6 Pton 9 Pt with 60/1000 em tracking

Historians believe the Maya people of Central America first learned
to farm cacao plants around two thousand years ago. The Maya
took cacao trees from the rainforests and grew them in their gar-
dens. They cooked cacao seeds, the crushed them into a soft pas-
te. They mixed the paste with water and flavorful spices to make
an unsweetened chocolate drink. The Maya poured the chocolate
drink back and forth between two containers so that the liquid
would have a layer of bubbles or foam. Cacao and chocolate were
an important part of Maya culture. There are often images of cacao
plants on Maya buildings and art objects. Ruling families drank cho-
colate at special ceremonies. And, even poorer members of society
could enjoy the drink once in a while. Historians believe that cacao

7 Pt on 10 Pt with 50/1000 em tracking

Historians believe the Maya people of Central America first
learned to farm cacao plants around two thousand years
ago. The Maya took cacao trees from the rainforests and
grew them in their gardens. They cooked cacao seeds,

the crushed them into a soft paste. They mixed the paste
with water and flavorful spices to make an unsweetened
chocolate drink. The Maya poured the chocolate drink back
and forth between two containers so that the liquid would
have a layer of bubbles or foam. Cacao and chocolate were
an important part of Maya culture. There are often images
of cacao plants on Maya buildings and art objects. Ruling

8 Pt on 11 Pt with 40/1000 em tracking

Historians believe the Maya people of Central
America first learned to farm cacao plants around
two thousand years ago. The Maya took cacao trees
from the rainforests and grew them in their gardens.
They cooked cacao seeds, the crushed them into

a soft paste. They mixed the paste with water and
flavorful spices to make an unsweetened chocolate
drink. The Maya poured the chocolate drink back
and forth between two containers so that the liquid
would have a layer of bubbles or foam. Cacao and

9 Pton 12 Pt with 30/1000 em tracking

Historians believe the Maya people of Cent-

ral America first learned to farm cacao plants
around two thousand years ago. The Maya
took cacao trees from the rainforests and grew
them in their gardens. They cooked cacao
seeds, the crushed them into a soft paste. They
mixed the paste with water and flavorful spices
to make an unsweetened chocolate drink. The
Maya poured the chocolate drink back and

10 Pt on 13 Pt with 20/1000 em tracking
Historians believe the Maya people of
Central America first learned to farm cacao
plants around two thousand years ago.
The Maya took cacao trees from the rainfo-
rests and grew them in their gardens. They
cooked cacao seeds, the crushed them into
a soft paste. They mixed the paste with wa-
ter and flavorful spices to make an unswee-

Moucha Modern

11 Pton 13 Pt
Historians believe the Maya people of
Central America first learned to farm
cacao plants around two thousand
years ago. The Maya took cacao trees
from the rainforests and grew them in
their gardens. They cooked cacao seeds,
the crushed them into a soft paste. They
mixed the paste with water and flavorful

12 Pton 14 Pt
Historians believe the Maya people of
Central America first learned to farm
cacao plants around two thousand
vears ago. The Maya took cacao trees
from the rainforests and grew them
In their gardens. They cooked cacao
seeds, the crushed them into a soft

14 Pton 16 Pt

Historians believe the Maya
people of Central America first
learned to farm cacao plants
around two thousand years
ago. The Maya took cacao trees
from the rainforests and grew

16 Pton 18 Pt

Historians believe the Maya
people of Central America
first learned to farm cacao
plants around two thous-
and years ago. The Maya
took cacao trees from the

Historians believe the
Maya people of Cent-
ral America first learned
to farm cacao plants
around two thousanad
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Text samples: Light and Light Italic

6 Pton 9 Pt with 60/1000 em tracking

Haw TaTo gyxe ntobus [OBM PaHKOBI 3aMIMBM A4aNeko B Mope.
KomnaHito Momy nepesaxHo cknafgas mit 6pat MapkisH. A

Hacom BiH 6pas 3 coboto manoro mere. ¥ 3anmwascs Ha bepesi

i AMBUBCS, 9K BiAAang€TbCS TaTO B YUCTUX | CIIOKIMHMX XBUASX,
rnepeTBopPII0YMChL Ha NNefb MOMITHY USTKY H8 rOpM30HTI. Tak
po3noymMHaBcs NUNHeBuit abo cepnHesu paHok B Koktebeni, xeuni
nigxoamnu o 6epera pPiBHOK CMYyrolo | MEHi 34aBanocy, Wo 40 Hir
nigcTynae He MopcbKa niHa, a 3aragkoBe NMCbMo - 6e3koHeuHa
Bi3epyHkoBa B'93b. MOX/IMBO, Came Takok B'93310 06pasis, AyMOK
Ta igevi i € Halwa nam'aTe — TaKHOMUC MoAiM, CIOXETIB | BYMHKIB, O
€ HalBaxX/IMBILL OO /TI0ACHKOK HaBirayieto. Bxe manxe WicTb pokis
Hemae 6aTbka, a 6baraTo noaen, 3radytoun Koro i Bigdysatoun 6pak

7 Pt on 10 Pt with 50/1000 em tracking

Haw TaTo Ayxe nobue A0BTi paHKOBI 3an/IMBm Aaneko

B Mope. KomnaHito Momy nepesaxHo cknagas min 6paTt
MapkigH. A 4acom BiH bpaB 3 coboto manoro meHe. 5
3anuvascs Ha 6epesi i AMBUBCS, 9K BigAanseTbCs TaTo
B YUCTUX | CIOKIMHUX XBU/ISIX, MEPETBOPKOYUCH Ha
5iefb MOMITHY USITKY Ha FrOPM30HTI. Tak pO3noYmHaBcs
nunHeeun abo cepnHesuin paHok B Koktebeni, xBuni
nigxoaunu o bepera piBHOK CMYroto i MeHi 3g4aBanocs,
Lo A0 Hir NigcTynae He Mopcbka niHa, a 3aragkose
nMcbMo — BeskoHeYHa BizepyHKoBa B'd3b. MOXINBO, came
Takoto B'd33t0 obpasie, AyMOK Ta ifden i € Halwa nam'aTb —

8 Pt on 11 Pt with 40/1000 em tracking

Haw TaTo ayxe ntobue 4OBri paHKOBI 3anineu
nanexko B mope. KomnaHito Momy nepeBaxHo
cknagae Min bpaT MapkidH. A 4acom BiH bpaB 3
coboto manoro meHe. ¥ 3anuwascs Ha bepesi

i AMBMBCYH, 9K BiAAANSGETHCS TATO B YUCTUX |
CMOKIMHUX XBUIISIX, MepeTBOPIYNCH Ha f1efb
MOMITHY USTKY Ha rOpPMU30HTI. Tak pO3MOYMHaBCH
nunHesumi abo cepnHeBuit paHok B Koktebeni,
XBUNI Nigxoamnnu 0o bepera PIBHOK CMYTOKO | MEHI
34aBanocy, Wo Ao Hir NigcTynae He Mopcbka niHa,

9 Pton 12 Pt 30/1000 em tracking

Haw TaTo Ooy>ke ntoburB [OBTI PaHKOBI 3anImBem
paneko B mope. KomnaHito Momy nepesaxHo
cknapgaB miv bpat MapkigH. A 4Yacom BiH

b6pas 3 coboto manoro meHe. 4 3anuLiaBcs

Ha 6epe3si i AnBMBCS, 9K BiaAanseTbCs TaTo B
YUCTUX | CNOKIMHUX XBUSX, MEPETBOPIOYMChH
Ha f1eb NOMITHY USTKY Ha ropm30HTI. Tak
PO3MOYMHABCS NUMHEBUM abo ceprHeBUM
paHok B KokTebeni, xauni nigxoamnu go tepera

10 Pt on 13 Pt 20/1000 em tracking

Haw TaTo oy>xe ntobus OOBM PaHKOBI
3annueun ganeko B mope. KomnaHito
MOMY NnepeBaxHOo ckiaaas miv bpat
MapkigH. A yacom BiH Bbpas 3 coboto
manoro meHe. 9 3anuaBcd Ha 6epesi i
OMBUBCS, 9K BiAAanISETHCS TaTO B YUCTUX
| CAOKIMHMX XBUIISX, MEePETBOPIOKOHMCH
Ha riefb NOMITHY LSTKY Ha rOpPU30HTI. Tak

Moucha Modern

11 Pton 13 Pt
Haw TaTo gyxe nobue OOBri paHKOBI
3anmBK ganeko B mope. KomnaHito
MOMY NepeBaxHO cknafae miv bpat
MapkigH. A Yacom BiH BpaB 3 coboto
Manoro meHe. ¥ 3anuviiascs Ha bepesii
AMBUBCS, 9K BiAAaNS€TLCS TATO B YHUCTUX
I CAOKIVIHUX XBU/ISIX, MEPETBOPIOYMCH
Ha f1iegb NOMITHY LSTKY Ha FOPU3OHTI.

12 Pton 14 Pt
Hal TaTo oy>xe nobuB OOBr PaHKOBI
3annmem ganeko B mope. KomnaHito
MOMY MepeBaxHO cknagaB miv bpat
MapkigH. A 4acom BiH bpaBs 3 coboto
Manoro meHe. 9 3asamiiaBcs Ha
bepesiiaBuBCS, K BiaaansgeTbCs
TATO B YUCTUX | CMIOKIMHUX XBUISIX,

14 Pton 16 Pt

HaLw TaTo oy>xe nobums OoBri
PaHKOBI 3an/IMBK Oaneko

B MOpe. KOMMaHIKo oMy
repeBaXHoO CK/1aaaB Miv
bpaT MapkigH. A 4acom BiH
OpaB 3 coboto Manoro meHe.

16 Pton 18 Pt

Hal TaTo Aay>xe ntobums
OOBI PaHKOBI 3anIvBU
naneko B mope. KomraHiro
MOMY MepeBaxxHO CK/184aB
Mirt 6paT MapkKisiH. A 4acom
BiH 6paB 3 coboto manoro

18 Pton 20 Pt

Haw Tato oy>xe
NtobumB OOBT PaHKOBI
3annmMBKM aneko B
Mope. KomMraHito Momy
repeBaxHoO Ck/1a4aB
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Text samples: Regular and Italic

6 Pton 9 Pt with 50/1000 em tracking

In the 1980’'s sonochemistry was considered to be a rather res-
tricted branch of chemistry mainly involving the ways in which
ultrasound could improve synthetic procedures, predominantly
in heterogeneous systems and particularly for organometallic
reactions. This volume traces the evolution of sonochemistry
from a century ago when the effects of acoustic cavitation were
first reported almost as a scientific curiosity, through the 1980's
to the present. It describes the ways in which scientific interest
grew rapidly during the 1990's with the formation of the European
Society of Sonochemistry in 1990 and the launch of a new journal
Ultrasonics Sonochemistry in 1994. It also includes two chapters
relating to the evolution of the subject as seen through the parti-

7 Pt on 10 Pt with 30/1000 em tracking

In the 1980’s sonochemistry was considered to be a rather
restricted branch of chemistry mainly involving the ways in
which ultrasound could improve synthetic procedures, pre-
dominantly in heterogeneous systems and particularly for
organometallic reactions. This volume traces the evolution
of sonochemistry from a century ago when the effects of
acoustic cavitation were first reported almost as a scienti-
fic curiosity, through the 1980's to the present. It describes
the ways in which scientific interest grew rapidly during the
1990's with the formation of the European Society of Sono-
chemistry in 1990 and the launch of a new journal Ultraso-

8 Pt on 11 Pt with 20/1000 em tracking

In the 1980's sonochemistry was considered to be a
rather restricted branch of chemistry mainly invol-
ving the ways in which ultrasound could improve
synthetic procedures, predominantly in heteroge-
neous systems and particularly for organometal-

lic reactions. This volume traces the evolution of
sonochemistry from a century ago when the effects
of acoustic cavitation were first reported almost as a
scientific curiosity, through the 1980's to the present.
It describes the ways in which scientific interest

9Pton12Pt

In the 1980's sonochemistry was considered to
be a rather restricted branch of chemistry main-
ly involving the ways in which ultrasound could
improve synthetic procedures, predominantly

in heterogeneous systems and particularly for
organometallic reactions. This volume traces
the evolution of sonochemistry from a century
ago when the effects of acoustic cavitation were
first reported almost as a scientific curiosity, th-

10 Pton 13 Pt

In the 1980's sonochemistry was conside-
red to be a rather restricted branch of che-
mistry mainly involving the ways in which
ultrasound could improve synthetic pro-
cedures, predominantly in heterogeneous
systems and particularly for organometallic
reactions. This volume traces the evolution
of sonochemistry from a century ago when

Moucha Modern

11 Pton 13 Pt
In the 1980's sonochemistry was consi-
dered to be a rather restricted branch
of chemistry mainly involving the ways
in which ultrasound could improve
synthetic procedures, predominantly
in heterogeneous systems and particu-
larly for organometallic reactions. This
volume traces the evolution of sono-

12 Pton 14 Pt

In the 1980's sonochemistry was
considered to be a rather restricted
branch of chemistry mainly involving
the ways in which ultrasound could
improve synthetic procedures, pre-
dominantly in heterogeneous sys-
tems and particularly for organome-

14 Pton 16 Pt

In the 1980’'s sonochemistry
was considered to be a rather
restricted branch of chemistry
mainly involving the ways in
which ultrasound could impro-
ve synthetic procedures, pre-

16 Pton 18 Pt

In the 1980's sonochemis-
try was considered to be
a rather restricted branch
of chemistry mainly invol-
ving the ways in which ul-
trasound could improve

In the 1980’'s sonoche-
mistry was considered
to be a rather restric-
ted branch of chemis-
try mainly involving
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Text samples: Medium and Medium Italic

6 Pton 9 Pt with 60/1000 em tracking

In den sp&ten 1970er Jahren begann man mit einer Wiederver-
nassung der Moorflachen, und schon 1980 briteten dort die
ersten Kraniche. Seither findet jedes FrUhjahr eine ehrenamtli-
che Kranichwache statt. Seit 1987 befindet sich im Duvensted-
ter Brook auch eine Kolonie bodenbritender Graureiher. Eine
herbstliche Besucherattraktion ist im September die Brunft der
Rothirsche. Im Oktober/November folgt die Brunft des Damwil-
des. Fir eine die Tiere nicht stérende Beobachtung sind beson-
dere Sichtblenden eingerichtet. An weiteren Tierarten sind unter
anderem Moor- und Laubfrosch, Dachs und Marderhund, Wald-
schnepfe und Bekassine, Krick- und Schellente sowie Rohrweihe
vertreten, Hasen und Wildschweine sowieso. Wespenbussard

7 Pt on 10 Pt with 50/1000 em tracking

In den spaten 1970er Jahren begann man mit einer Wie-
dervernassung der Moorflachen, und schon 1980 brite-
ten dort die ersten Kraniche. Seither findet jedes FrUh-
jahr eine ehrenamtliche Kranichwache statt. Seit 1987
befindet sich im Duvenstedter Brook auch eine Kolonie
bodenbritender Graureiher. Eine herbstliche Besuche-
rattraktion ist im September die Brunft der Rothirsche.
Im Oktober/November folgt die Brunft des Damwildes.
FUr eine die Tiere nicht stérende Beobachtung sind
besondere Sichtblenden eingerichtet. An weiteren Tier-
arten sind unter anderem Moor- und Laubfrosch, Dachs

8 Pton 11 Pt with 40/1000 em tracking

In den spaten 1970er Jahren begann man mit einer
Wiedervernassung der Moorflachen, und schon
1980 briteten dort die ersten Kraniche. Seither
findet jedes Frihjahr eine ehrenamtliche Kranich-
wache statt. Seit 1987 befindet sich im Duvens-
tedter Brook auch eine Kolonie bodenbritender
Graureiher. Eine herbstliche Besucherattraktion
ist im September die Brunft der Rothirsche. Im Ok-
tober/November folgt die Brunft des Damwildes.
FUr eine die Tiere nicht storende Beobachtung

9 Pton 12 Pt with 30/1000 em tracking

In den spéaten 1970er Jahren begann man mit
einer Wiedervernassung der Moorflachen,
und schon 1980 briteten dort die ersten
Kraniche. Seither findet jedes Frihjahr eine
ehrenamtliche Kranichwache statt. Seit
1987 befindet sich im Duvenstedter Brook
auch eine Kolonie bodenbritender Grau-
reiher. Eine herbstliche Besucherattraktion
ist im September die Brunft der Rothirsche.

10 Pt on 13 Pt with 10/1000 em tracking

In den spaten 1970er Jahren begann man
mit einer Wiedervernassung der Moor-
flachen, und schon 1980 briteten dort
die ersten Kraniche. Seither findet jedes
FrUhjahr eine ehrenamtliche Kranich-
wache statt. Seit 1987 befindet sich im
Duvenstedter Brook auch eine Kolonie
bodenbritender Graureiher. Eine herbstli-

Moucha Modern

11 Pt on 13 Pt
In den spaten 1970er Jahren begann
man mit einer Wiedervernassung der
Moorflachen, und schon 1980 briteten
dort die ersten Kraniche. Seither fin-
det jedes FrUhjahr eine ehrenamtliche
Kranichwache statt. Seit 1987 befindet
sich im Duvenstedter Brook auch eine
Kolonie bodenbritender Graureiher.

12 Pton 14 Pt

In den spaten 1970er Jahren begann
man mit einer Wiedervernassung
der Moorflachen, und schon 1980
briteten dort die ersten Kraniche.
Seither findet jedes Frihjahr eine
ehrenamtliche Kranichwache statt.
Seit 1987 befindet sich im Duvens-

14 Pton 16 Pt

In den spaten 1970er Jahren
begann man mit einer Wieder-
vernassung der Moorflachen,
und schon 1980 briteten dort
die ersten Kraniche. Seither
findet jedes Fruhjahr eine eh-

16 Pton 18 Pt

In den spaten 1970er Jah-
ren begann man mit einer
Wiedervernassung der
Moorflachen, und schon
1980 briteten dort die
ersten Kraniche. Seither

18 Pton 20 Pt

In den spaten 1970er
Jahren begann man mit
einer Wiedervernas-
sung der Moorflachen,
und schon 1980 bru-
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Text samples: Bold and Bold Italic

6 Pton 9 Pt with 60/1000 em tracking

We live in fast-paced times—the constant progress of computer
technology triggers the process of type design and generates
an overwhelming quantity of thrilling new typefaces. In this
ever-changing context, teaching typography becomes more and
more challenging. Previous typeface classification systems are
outdated and new ways of conveying knowledge are required.
This is why a research team, under the direction of Professor
Eva Kubinyi and Robin Coenen, has developed the mobile app
typ/o, which is geared towards a new teaching concept. The ba-
sic idea is to motivate students to investigate typography with
curiosity, using contemporary digital tools. For this purpose,
typ/o is conceived as a new, playful, and interactive self-lear-

7 Pt on 10 Pt with 50/1000 em tracking

We live in fast-paced times—the constant progress of
computer technology triggers the process of type de-
sign and generates an overwhelming quantity of thrilling
new typefaces. In this ever-changing context, teaching
typography becomes more and more challenging. Pre-
vious typeface classification systems are outdated and
new ways of conveying knowledge are required. This is
why a research team, under the direction of Professor
Eva Kubinyi and Robin Coenen, has developed the mo-
bile app typ/o, which is geared towards a new teaching
concept. The basic idea is to motivate students to

8 Pt on 11 Pt with 40/1000 em tracking

We live in fast-paced times—the constant pro-
gress of computer technology triggers the
process of type design and generates an over-
whelming quantity of thrilling new typefaces. In
this ever-changing context, teaching typography
becomes more and more challenging. Previous
typeface classification systems are outdated and
new ways of conveying knowledge are required.
This is why a research team, under the direction
of Professor Eva Kubinyi and Robin Coenen, has

9 Pton 12 Pt with 30/1000 em tracking

We live in fast-paced times—the constant
progress of computer technology triggers
the process of type design and generates

an overwhelming quantity of thrilling new
typefaces. In this ever-changing context,
teaching typography becomes more and
more challenging. Previous typeface classifi-
cation systems are outdated and new ways
of conveying knowledge are required. This

10 Pt on 13 Pt with 10/1000 em tracking

We live in fast-paced times—the cons-
tant progress of computer technology
triggers the process of type design and
generates an overwhelming quantity of
thrilling new typefaces. In this ever-ch-
anging context, teaching typography
becomes more and more challenging.
Previous typeface classification systems

Moucha Modern

11 Pton 13 Pt
We live in fast-paced times—the cons-
tant progress of computer technology
triggers the process of type design and
generates an overwhelming quantity of
thrilling new typefaces. In this ever-ch-
anging context, teaching typography
becomes more and more challenging.
Previous typeface classification sys-

12 Pton 14 Pt

We live in fast-paced times—the
constant progress of computer
technology triggers the process of
type design and generates an over-
whelming quantity of thrilling new
typefaces. In this ever-changing
context, teaching typography be-

14 Pton 16 Pt

We live in fast-paced times—
the constant progress of com-
puter technology triggers the
process of type design and
generates an overwhelming
quantity of thrilling new type-

16 Pton 18 Pt

We live in fast-paced
times—the constant pro-
gress of computer techno-
logy triggers the process
of type design and gene-
rates an overwhelming

18 Pton 20 Pt

We live in fast-paced
times—the constant
progress of computer
technology triggers the
process of type design

© 2023 Philip Lammert. All rights reserved. www.vibrant-types.com

47 of 48



Text samples: Black and Black Italic

6 Pton 9 Pt with 60/1000 em tracking

As areas Umidas podem ter dgua estagnada ou corrente, doce,
salobra ou salgada, incluindo areas de agua marinha com
menos de seis metros de profundidade na maré baixa, como os
mangais e recifes de coral. Podem ser alimentados por dgua
subterranea, por rios ou por outras zonas humidas e podem
estar secos durante uma parte do ano, mas o periodo em que
se encontram inundadas é suficiente para manter o ecossis-
tema vivo. As dreas Umidas apresentam dificuldades em sva
definicdo, devido tanto a diversidade de ambientes com estas
caracteristicas, como pela dificuldade de estabelecer sva deli-
mitag¢do, uma vez que sdo .
O conceito de zona Umida surgiu em 1971, durante a Convengédo

b I
tes extr te di

7 Pt on 10 Pt with 50/1000 em tracking

As areas Umidas podem ter agua estagnada ou corren-
te, doce, salobra ou salgada, incluindo areas de agua
marinha com menos de seis metros de profundidade na
maré baixa, como os mangais e recifes de coral. Podem
ser alimentados por agua subterranea, por rios ou por
outras zonas humidas e podem estar secos durante
uma parte do ano, mas o periodo em que se encont-
ram inundadas é suficiente para manter o ecossistema
vivo. As dreas Umidas apresentam dificuldades em sva
definicdo, devido tanto a diversidade de ambientes
com estas caracteristicas, como pela dificuldade de

8 Pt on 11 Pt with 40/1000 em tracking

As areas Umidas podem ter agua estagnada ou
corrente, doce, salobra ou salgada, incluindo
areas de agua marinha com menos de seis me-
tros de profundidade na maré baixa, como os
mangais e recifes de coral. Podem ser alimen-
tados por 4gua subterranea, por rios ou por ou-
tras zonas humidas e podem estar secos durante
uma parte do ano, mas o periodo em que se
encontram inundadas é suficiente para manter o
ecossistema vivo. As dreas Umidas apresentam

9 Pton 12 Pt with 30/1000 em tracking

As areas Umidas podem ter dgua estagnada
ou corrente, doce, salobra ou salgada, inc-
luindo areas de agua marinha com menos de
seis metros de profundidade na maré baixa,
como os mangais e recifes de coral. Podem
ser alimentados por agua subterranea, por
rios ou por outras zonas humidas e podem
estar secos durante uma parte do ano, mas
o periodo em que se encontram inundadas é

10 Pt on 13 Pt with 10/1000 em tracking

As areas Umidas podem ter agua estag-
nada ou corrente, doce, salobra ou sal-
gada, incluindo dreas de dgua marinha
com menos de seis metros de profundi-
dade na maré baixa, como os mangais e
recifes de coral. Podem ser alimentados
por agua subterranea, por rios ou por
outras zonas humidas e podem estar

Moucha Modern

11 Pton 13 Pt
As areas uUmidas podem ter agua
estagnada ou corrente, doce, salobra
ou salgada, incluindo areas de agua
marinha com menos de seis metros de
profundidade na maré baixa, como os
mangais e recifes de coral. Podem ser
alimentados por agua subterranea,
por rios ou por outras zonas humidas

12 Pton 14 Pt

As areas Umidas podem ter agua
estagnada ou corrente, doce, sa-
lobra ou salgada, incluindo areas
de agua marinha com menos de
seis metros de profundidade na
maré baixa, como os mangais e
recifes de coral. Podem ser alimen-

14 Pton 16 Pt

As areas Umidas podem ter
agua estagnada ou corrente,
doce, salobra ovu salgada, inc-
lvindo areas de agua marinha
com menos de seis metros de
profundidade na maré baixa,

16 Pton 18 Pt

As areas Umidas podem
ter dgua estagnada ou
corrente, doce, salobra ou
salgada, inclvindo areas
de agua marinha com me-
nos de seis metros de pro-

As areas Umidas po-
dem ter agua estagna-
da ou corrente, doce,
salobra ou salgada, in-
cluindo areas de agua
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